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SIDE A

1) OVERTURE from DER PRINZ AUF DEM GRANATAPFEL (1950) (The
Prince on the Pomegranate)
Ladies and gentlemen, good evening.

The Asmara Documents - the name given to the papers discovered in 2024 in the archive of the
Eritrean Apostolic Nuncio - have finally allowed us to bring back to light the compositions of
the great German composer Johann Fritz Tannhäuser.

The fire that destroyed his Asmara residence in 1965, shortly before his disappearance, had
caused all traces of his scores and biographical papers to vanish. The discovery of these
documents gave SADO, Società Anonima Decostruzionismi Organici, the opportunity to stage
the performance we are about to present to you.

We therefore begin with “Der Prinz auf dem Granatapfel” (The Prince on the Pomegranate).
This two-act opera, marked by an elevated and contemplative tone, draws inspiration from
Antoine de Saint-Exupéry’s “The Little Prince”. Here Tannhäuser transforms the sweet
innocence of Saint-Exupéry’s prince into an allegorical and didactic figure: a metaphysical
prince who travels not only through planets, but also through the levels of human
consciousness and the mysteries of existence.

As an accompaniment to the performance, the ensemble proposes the back-projection of the
iconographic self-repetition entitled “Grenades et Framboises sur la Table”.

Ladies and gentlemen, here is Società Anonima Decostruzionismi Organici, performing the
Overture from “Der Prinz auf dem Granatapfel” (The Prince on the Pomegranate).

Enjoy the performance.

2) TRAUM (DREAM) - from DER BIBELSCHREIBER (1946)
During the years of the Second World War, Johann Fritz found refuge in his imagination and
creativity. He created the “Künstliche Trilogie”, made up of three distinct works, including “Der
Bibelschreiber”.

Kurt, the opera’s protagonist, is a proofreader employed in the Vatican offices. He is a
tormented character, immersed in a dark and oppressive world. The opera is set in the lower
quarters overlooking the port of Genoa, in the Prè district.

Tannhäuser decided to use the same chamber ensemble for every work in the trilogy,
renouncing large orchestras in favour of a more intimate and concentrated sound.

The scoring calls for soprano voice (Adelina), tenor (Giobatta) and baritone (Kurt, the
Bibelschreiber), prepared piano, double bass, drums and the ever-present Ondes Martenot.

We have the immense pleasure of welcoming this evening the soprano Thi Ly Procacci, in the
role of Adelina. (The singer enters.)

And now, we present the romance entitled “Traum”. As an accompaniment, the ensemble
considers it fitting to project its own motivational short film, “Sognare Genova”.

Enjoy the performance.
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3) EIN TANZ DER ÄNGSTE (A DANCE OF FEARS) - from DER
BIBELSCHREIBER (1946)
Also from “Der Bibelschreiber”, we now present “Ein Tanz der Ängste” (A Dance of Fears). The
first performance took place in 1947 at the Komische Oper Berlin, one of the most innovative
and experimental theatres of the future German capital, founded that same year under the
direction of the director and executive producer Artur Rother.

Among those present at the première was the celebrated Italian film director Roberto
Rossellini. As an accompaniment, the ensemble considers it appropriate to project its own
demonstration video entitled “Moto Deciduo”.

Enjoy the performance.

4) NICHT NACHHALTIGE ZENTRALHEIZUNG (1939) (Unsustainable
Central Heating)
In February 1939 Tannhäuser composed the second part of “Nachhaltige Zentralheizung”,
entitled “Nicht Nachhaltige Zentralheizung”. It was first performed in Regensburg Cathedral
using a technique he had invented himself, called “Raumakustische Klangmodulation
Technik”.

Tannhäuser should in fact be considered the inventor of the reverb unit. Today this effect is
obtained mechanically by means of spring chambers, or by using digital technology. At the
time, Tannhäuser had no such devices available, but he astutely overcame the obstacle by
using the space of a cathedral as a reverberation chamber.

The drummer was placed inside the church, facing outward, so that the natural reverberation
of the building would affect only his instrument. The piano and Ondes Martenot, by contrast,
were placed outside near the entrance, remaining untouched by the reverberation.

Among the lost documents found in Asmara, a wire spool containing a period recording was
discovered. We now bring a few seconds of that recording to your kind attention.

And now SADO will present their version of “Nicht Nachhaltige Zentralheizung”. As an
accompaniment, the ensemble considers it a good thing to project its own film entitled “Calore
Pleonastico”.

Here are SADO!

5) DER VORHANG FÄLLT (The Curtains Fall)
Tannhäuser’s compositional activity went even further. In those years the film industry was
undergoing a major technical evolution with the advent of sound. Driven by pressing financial
needs, he collaborated with emerging directors, often involved in secondary productions
where experimentation was more readily accepted and encouraged.

In “Die Nacht der Puppen” (The Night of the Puppets), a horror film set in an old theatre,
Johann used his Ondes Martenot to create an unsettling and spectral sonic background.

As an accompaniment, the ensemble considers it necessary to project scenes taken from a
non-conventional montage of Richard Oswald’s feature film “Eine mysteriöse Angelegenheit”.
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Ladies and gentlemen, here are SADO, Società Anonima Decostruzionismi Organici,
performing the main theme from the soundtrack of “Die Nacht der Puppen”.
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SIDE B

6) PRÄLUDIUM ZU EINEM LÜGNERABEND (Prelude to an Evening of
a Liar)
“Präludium zu einem Lügnerabend” (Prelude to an Evening of a Liar) is a dissonant romance
built entirely on the whole-tone scale, inspired by Claude Debussy, and part of the opera
“Palingenesi della caduta del Barone Hoffmann”, composed by the Maestro in 1955.

Hoffmann is an anti-hero: a man whose desire for power and social status leads him to make
morally questionable choices and to deny his origins. His infatuation with Fräulein Magda, a
woman of ethereal beauty yet emotionally distant, becomes the engine of his destruction.

As an accompaniment, the ensemble considers it necessary to project the self-produced
medium-length film “Proteine inopportune”.

Here is “Präludium zu einem Lügnerabend”, by Johann Fritz Tannhäuser. Performed by SADO.

7) PANTHERA PARDUS
Johann Fritz Tannhäuser spent the last years of his life in Asmara, Eritrea, cared for by his wife
Dietlinde and leading a withdrawn and modest existence. During this period the Maestro
devoted himself to the ambitious project “Playful Pieces for Children”, a collection of simple
works intended to bring children closer to contemporary classical music.

One of the few pieces from this period that has come down to us through the Asmara
Documents is “Panthera Pardus”, from “Spielerische Kinderstücke” (Playful Children’s Pieces):
a study in tripartite A-B-A sonata form, with a fugato bass, of easy execution. The first theme of
the sonata tells of the Panthera pardus, an animal widespread in Eritrea. The second is
dedicated to the hunter, while the development, or B section, describes the ascent of the beast’s
soul into heaven.

As an accompaniment, the ensemble considers it appropriate to project the self-directed
documentary “Infanti”.

Ladies and gentlemen, “Panthera Pardus”.

8) RUND (ROUND)
In 1964 Johann Tannhäuser, in the grip of an existential crisis, decided to destroy his entire
oeuvre. On 4 October 1965 he set fire to his manuscripts and scores, inadvertently causing the
fire and destruction of his house in Dbarwa, and leaving himself homeless.

To conclude the evening, SADO - Società Anonima Decostruzionismi Organici - will perform
“Rund”, the piece that perhaps most fully represents the Maestro on an aesthetic and
philosophical level.

The piece was written in Heidelberg in 1934, during the period in which he was accustomed to
frequenting the philosopher Karl Jaspers. It was precisely their association that led Jaspers to
coin the famous phrase: “Being is round”, a concept reflecting the complexity and cyclicality of
existence.
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With this piece we thank you for the precious attention you have granted us, and we take our
leave in the hope of having pleased you.

As an accompaniment, the ensemble proposes the back-projection of its self-produced visual
effects entitled “Rotondità”.

Ladies and gentlemen, “Rund”, by Johann Fritz Tannhäuser. Performed by SADO!


