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CTOPOHAA

1) VBEPTIOPA u3 onepsl DER PRINZ AUF DEM GRANATAPFEL (1950)
(IIpuHI1 Ha rpaHarTe)

JlaMbI U TOCIIO/Ia, OOPBII Beuep.

JIOKyMeHTBI ACMIpHI - TaK ObLIM HasBaHBI GyMary, o6Hapy>keHHbIe B 2024 TOly B apXuBe
9PUTPENUCKOT0 ATIOCTOJIHCKOTO HYHITUS, - HAKOHEIT II03BOJIMJIM HaM BHOBH BBHIBECTH Ha CBET
COYMHEeHUs BeJIMKOI0 HeMeITKOro KoMIiosuropa loranHa ®punia TaHHXOM3epa.

IToxxap B ero moMe B ACM3pe, CIYYUBIINNCA B 1965 rogy HesamoJIro 10 ero MCYe3sHOBEHUd,
YHUYTOXKWJI CJIebl €r0 HapTUTyp U OuorpaduuecKux MaTepHasioB. OOHapy’>KeHHe 3ITUX
IOKyMeHTOB pmano SADO, Societda Anonima Decostruzionismi Organici, B0O3MOXHOCTH
IIO/ITOTOBUTH CIIEKTAKJIb, KOTOPBIN MBI Celiyac IIpeicCTaBUM BallleMy BHUMaHUI0.

Utak, mbl HaunHaeM C¢ “Der Prinz auf dem Granatapfel” (IIpuHI] Ha rpaHaTe). ITa omepa B
IBYX aKTaX, OTMeYeHHas BO3BBIIIEHHBIM M CO3epIiaTeJbHBIM TOHOM, BJOXHOBJIEHA
“MasleHbKUM IIpUHIeM” AHTyaHa Je CeHT-JK3tollepu. Y TaHHXOM3epa He)KHass HAUBHOCTH
npuHita CeHT-JK3IIlepH IIpeBpalljaeTcsd B aUIeTOPUUYECKYH0 U IUAAKTHYECKYl OQUIypy:
MeTaQU3NUeCKOI0 IIPUHIIA, KOTOPBIM IIyTellleCTBYeT He TOJBLKO II0 IIaHeTaM, HO U II0
YPOBHSIM 4YeJI0BeYeCKOro CO3HaHUA U TalHaM CyIlleCTBOBAaHUS.

B compoBOXXZeHMe  HCIIOJHEHHs aHcaMOib  IIpefjaraeT OOpaTHYX  IIPOEKIIUI0
UKOHOI'PapUUeCKOTr0 CaMOIIOBTOpeHUs IIof HasBaHueM “Grenades et Framboises sur la
Table”.

JlaMbl U TOCIiozia, mepel BaMu Societa Anonima Decostruzionismi Organici, UCITOJIHSIOIIAs
yBepTropy U3 onepsl “Der Prinz auf dem Granatapfel” (ITpuHIt Ha rpaHare).

IIpuATHOrO MPOC/JAyHINBaHHA!

2) TRAUM (COH) - u3 DER BIBELSCHREIBER (1946)

B roger Bropoii MupoBOM BOMHEI MoraHH ®puIy Hallles yOe)KUIlle B CBOEM BOOOpakeHUH U
TBOpueckou cuie. OH co3zman “Kinstliche Trilogie” - Tpu caMOCTOSTeIbHBIX IIPOU3BEIEHMS,
cpenu KotopsixX “Der Bibelschreiber”.

KypT, ry1aBHBIU I'epoii OIepsl, - KOPPEKTOP, paboTaIUN B BaTUKAHCKUX KaHIeJIIPUIX. ITO
H3My4eHHBIN IIepCOHAX, IIOTPY>KeHHBIM B MPAvYHYI0 W JAaBSAIIYI0 Cpexny. [lelicTBHe OIlephl
IIPOUCXOAUT B 6eTHBIX KBapTaJlaX, BRIXOJAIIUX K IIOPTY I'eHyH, B paiioHe IIpe.

TaHHXOfISGp penryg HCIIOJb30BaTh OJAHMH HW TOT JKe KaMepHBIfI COCTaB /[JId BCeX
HpOH3B€,ZL€HHfI TPUJIOTHH, OTKAa3aBIIHUCH OT O0JIBIIUX OPKeCTPOB B II0JIb3Y 60J1ee HHTUMHOTIO
X COCPEea0TOYEHHOIO 3ByUaHHd.

CocTaB BKJIIOUAeT ToJIOC compaHo (AgmennHa), TeHopa (/bkobatra) m 6GapuroHa (KyprT,
Bibelschreiber), mogroroBienHoe ¢poprenuaHo, KOHTpabac, yaapHble U HensbekHble Ondes
Martenot.

CerozHs1 Be4yepoM MBI UMeeM OTPOMHYI0 PaZoCTh IIpeJCTaBUTh conpaHo Tu Jiu IIpokauyuu B
napTuu AziesiuHel. (IleBUIla BHIXOAUT.)
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A Temepb - poMaHC IoJ HasBaHHeM “Traum”. B COIpOBOXK[eHUE HCIIOJHEHUS aHCaMOJb
CcYHhTaeT yMeCTHON 0OOpaTHYI0 IIPOEKIMI0 CBOEr0o MOTHBAIIMOHHOIO KOPOTKOMETPAa KHOTO
dunbMa “Sognare Genova”.

IIpusaTHOrO IIPOCIAYIINBAHUA!

3) EIN TANZ DER ANGSTE (TAHEII CTPAXOB) - u3s DER
BIBELSCHREIBER (1946)

Taxoke us “Der Bibelschreiber” mpossyuut “Ein Tanz der Angste” (TaHery cTpaxoB). [lepBas
II0CTaHOBKa cocTosiach B 1947 rony B Komische Oper Berlin - ofHOM 13 caMbIX HOBaTOPCKUX
U 9KCIIEpUMEHTAJbHBIX TeaTPoB OyAyIiell HeMeIlKOM CTOJIHIIBI, OCHOBAHHOM B TOM JKe TOZy
IO/ PYKOBOZCTBOM Pe’KHCCepa U HCIIOJIHUTEILHOTO0 IIpozrocepa ApTypa Porepa.

Cpeny IIPUCYTCTBOBABIIHNX Ha IIpeMbepe ObLI ¥ 3HAMEHUTHIN UTANbIHCKUN KHHOPe)KHCccep
Po6epTo PoccesuIMHH. B COIIpOBOXKAEeHHeE MHCIIOJHEHUsI aHcaMOJb CUYHUTaeT yMeCTHOM
00paTHYIO IIPOEKITHI0 CBOETO AeMOHCTPAIMOHHOT0 BUle0 “Moto Deciduo”.

IIpuATHOrO MPOC/JAyLHINBaHHA!

4) NICHT NACHHALTIGE ZENTRALHEIZUNG (1939) (HeycToitunBoe
IleHTpaJIbHOE OTOIIEHHE)

B ¢eBpasie 1939 roma TaHHXO0M3ep COUMHIII BTOPY dyacTh “Nachhaltige Zentralheizung” oz
HasBaHueM “Nicht Nachhaltige Zentralheizung”. BiepBble OHa 6bliIa HCIIOJIHEHaA B cobope
PereHcbypra C HCIOJb30BaHHEM H300peTeHHOM MM caMHM TexXHUKHA “Raumakustische
Klangmodulation Technik”.

HUMmeHHO 103ToMy TaHHXOM3epa cjefyeT CYMTaTb H300peTaTesieM  YCTPOHCTBa
peBepbeparuu. CeromHs 3TOT 3QPeKT MMOTYyUar0T MeXaHUYEeCKH, C IIOMOIILI0 IIPY>KUHHBIX
KaMmep, WIN C IpUMeHeHHeM IMQPOBBIX TEXHOJIOTHH. B To Bpemsi y TaHHXOM3epa TaKUX
CpeZCcTB He GBLIO, HO OH JIOBKO 06OIIIesI IIPeIsITCTBUE, MCII0JIb30BaB IIPOCTPAHCTBO cobopa
KakK peBepOepaIioHHYI0 KaMepy.

ViapHHKa IIOMeCTHJIM BHYTPH IepKBHU, JIUIIOM K BBIXOJy, YTOOBI eCTeCTBeHHas
peBepbepariys IIpOCTPaHCTBa BO3/leliCTBOBAa TOJBKO Ha ero MHCTPyMeHT. PopTenraHo U
Ondes Martenot, HAIIPOTUB, HAXOIUJINCh CHAPY>KH, Y BX0OZIa, 0CTaBasiCh BHe peBepOepaIiuy.

Cpeny paccegHHBIX JOKYMEHTOB, HalJleHHBIX B AcMape, Obpljia OOHapy KeHa IIPOBOJIOYHAS
KaTylllKa C 3aIllMChbI0 TOr0 BpeMeHU. Celiyac MBI IIpeJjlaraeM BallleMy BHUMaHHI0 HECKOJIbKO
CeKyH]| 9TOU 3aIIVCH.

A Temepp SADO mpencraBaT cBol Bepcuro “Nicht Nachhaltige Zentralheizung”. B
COIIPOBOXK[eHHe MCIIOJHEeHUs aHCaMOJIb CUMTaeT OJIarMM JejIoOM OOpaTHYI0 IIPOEKIIHIO
cobcTBeHHOro ¢prbpMa “Calore Pleonastico”.

ITepen Bamu - SADO!

5) DER VORHANG FALLT (3anaBec nmajgaer)

KOMHOBI/ITOpCKaH nedaTeJIbHOCTD TaHHXOﬁ3epa Ha 3TOM He OCTaHOBWIach. B Te TOIBI
KI/IHEMaTOI‘paCI) IIepe’xruBaJjl Ba’KHYI0 TeXHHUYECKYIO 3BOJIIOIIHIO, CBA3aHHYIO C ITOSIBJIEHHEM
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3ByKa. Ilof [aBieHHMeM 3HAa4YUTeJbHBIX (QUHAHCOBBIX HYX] OH COTPyJHHYAQI C
HaUMHAIOIIMMU peKHCCepaMH, YacTO 3aHATBIMH BO BTOPOCTEIIEHHBIX IIOCTAHOBKAX, I7e
9KCIIEPUMEHT GBI 60JIee IIpHeMJIeM U IT0OIIPSIICS.

B ¢miabme yxacoB “Die Nacht der Puppen” (Houb MapHOHETOK), [eliCTBHE KOTOPOIO
IIPOUCXOAUT B CTapOM TeaTpe, MoraHH HCIIOJIb30Baa cBoM Ondes Martenot, 4To6bI CO31aTh
TPEBOYKHBIN U TPHU3PAUHBIN 3BYKOBOU QOH.

B compoBOKAEeHUE HUCIIOJTHEHUSI aHCaMOJIb CYMTaeT HE0OXOAMMOM OOpaTHYI0 IPOEKITHIO
CIleH M3 HeTpaJWUIIMOHHOTO0 MOHTAa’ka II0JTHOMeTpakHoro ¢ruibMa Puxappa OcBanbza “Eine
mysteriose Angelegenheit”.

JaMpl U rocrozia, rmepeq Bamu SADO, Societa Anonima Decostruzionismi Organici, ¢ rs1aBHON
TeMoM cayHATpeKa K “Die Nacht der Puppen”.
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CTOPOHA B

6) PRALUDIUM ZU EINEM LUGNERABEND (IIpe/roaus K Bedepy
JDKeIa)

“Praludium zu einem Liugnerabend” (IIpesirogusa K Beuepy JDKella) - TUCCOHAHCHBINM POMaHC,
TIOJTHOCTBHI0 IIOCTPOEHHBIN Ha I1eJIOTOHOBOM raMMe, BIOXHOBJIeHHBIU Kitomom /[lebroccu u
BxomAmuu B onepy “Palingenesi della caduta del Barone Hoffmann”, cosmannyto MaacTpo B
1955 rony.

FopdmaH - aHTHUTEpOI: UeJIOBEK, Ybe CTpeMJIEHHEe K BJACTU M COIMAJIbHOMY CTaTyCy
OPUBOIUT €T0 K MOpPAJIbHO COMHUTENBHBIM IIOCTYIIKAM U K OTPEUEHHUI0 OT COOCTBEHHBIX
UCTOKOB. Ero ymiyieueHue OpoiyisiiH Margoi, JSKeHIMUHONW 3QUPHOM KpacoThl, HO
9MOITMOHAJIBHO JaJeKOM, CTAHOBUTCS BUTAaTeJIEM eT0 TUOesIH.

B COIPOBOJKIEHUE HCIIOTHEHUS aHCaMOJIb CUMTAaeT HeoOXOJUMOM 06pATHYIO ITPOEKITHI0
CaMOCTOSITETLHO ITIPOU3BEIEHHOT0 CpeTHEMETPasKHOTo ¢rIbpMa “Proteine inopportune”.

[lepen Bamu “Praludium zu einem Liignerabend” MoranHa ®puna TaHHXo0M3epa. MCIIOIHAIOT
SADO.

7) PANTHERA PARDUS

ITocegHue roxawl >xusHU HoraHH Ppur; TaHHXOM3ep IIpoBes B ACM3Ipe, B IpUTpee, IIOL
3a60TOM >KeHbI [UTIMH]E, Be[sd 3aMKHYTYI0 M CKPOMHYIO >KU3Hb. B 3TOT Imepuoj MaacTpo
TIOCBATUII Ce0s1 aMOUITMO3HOMY IIPOeKTy “UrpoBhle IIbechl AJIA JeTel” - COOPHUKY IIPOCTHIX
IIPOU3BeJleHNUM, 3aJyMaHHBIX [ TOr0, YTOOBl IIPUOJM3UTL [JeTed K COBpeMeHHOM
KJIaCCUYeCKOUN My3bIKe.

OfHO M3 HEMHOTHX IIPOM3BeIeHUN 3TOro IepHofia, MOIIeINNX 0 Hac yepe3 /IOKyMeHTHI
Acmapsel, - “Panthera Pardus” mus “Spielerische Kinderstucke” (/leTckue UrpoOBEIe IIBECHI):
TpexX4yacTHBRIM 3T B ¢opMe cOHaThl A-B-A, ¢ QyTUpOBaHHBIM 06acoM, HECJIOXKHBIM JIsd
ucrosHeHus. IlepBasg TeMa COHAThl IToBecTByeT 0 Panthera pardus, )KUBOTHOM, IIIHPOKO
pacupocTpaHeHHOM B IpuUTpee. Bropas IIocBsIeHa 0X0THUKY, a pa3paboTka, TO eCThb pasjiest
B, ommrchrIBaeT BOCXOKeHUE IYIIIHN 3Beps B pau.

B COIpOBOXKZeHMe MCIIOJHEHUs aHcaMOJIb CUMTaeT YMeCTHOM OOpaTHYI0 IIPOEKITHI0
CaMOCTOSITEJILHO CHATOTO JOKyMeHTaJIbHOro ¢punbMa “Infanti”.

Jambl U rocriosa, “Panthera Pardus”.

8) RUND (KPVIJIOE)

B 1964 romy HoranH TaHHXO!3ep, OXBaUeHHBIN 3K3UCTEHIIMaJIbHBIM KPHU3HUCOM, PeIH
YHUUYTOXKUTL BCe CBOe TBOPUYECTBO. 4 OKTI6psA 1965 roga OH IIO[pKEer CBOM PYKOIIMCH U
IIapTUTYpPB], HellpeJHaMepPeHHO BbI3BaB IIOXKap W YHUUYTOKEHHeE CBOero gomMa B /l6apse,
TI0CJIe Yero ocTascs 6e3 KpoBa.

B 3aBepmieHue Beuepa SADO - Societa Anonima Decostruzionismi Organici - ucrrosaaT “Rund”,
IIpOHU3BeJleHHe, KOTOpOe, BO3MOYXHO, Haubosiee IIOJTHO IIpefcTaBysieT MascTpo B
3CTETUYEeCKOM U GHI0coPCKOM ILJIaHE.
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[Ireca 6pLIa HanucaHa B Teliflenbbepre B 1934 rofy, B IIepUO/, KOT[A OH 4aCTO OOIIAsICA C
¢mnocopom Kapsiom SlcriepcoM. IMeHHO 3TH BCTpeuMd IIpuUBesd Slciepca K 3HaMEHUTOU
¢pase: “BpITHMe KpPYIJI0” - TOHATHI, OTpPa’kawIeMy CJI0KHOCTb U ITUKJIHUYHOCTh
CYyIIleCTBOBaHUSI.

ITUM IIpOU3Be/leHHeM MBI 6J1arojlapyuM Bac 3a JparolleHHOe BHUMaHMe, KOTOpPOe BhI HaM
YIeJIUIIH, U TIPOITIaeMCcsi C HaZIedK/[0M, UTo 0CTaBUJIU BaM YJ0BOJILCTBHE.

B compoBOXXZeHMe  HCIIOJHEHHsI aHcaMOJb  IIpefjaraeT OOpaTHYX  IIPOEKIIHIO
CaMOCTOSITEJIFHO CO3/laHHBIX BU3yaJIbHBIX 9QPEeKTOB 107, HasBaHUeM “Rotondita”.

Jamsl 1 rocrioga, “Rund” MoranHa ®puna TanHxXoM3epa. HcronHsawT SADO!



